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Abstract

The purpose of this essay is to point out some of the significant effects
that performing a Shakespearean play can have on Japanese students
who are studying English as a foreign language. Scanning and reciting
Shakespearean verse lines helps them not only to understand his
poetical, theatrical art but also to appreciate important phonological
characteristics of English that are alien to the Japanese language, e.g.
syllable (as opposed to mora), vowels, and stress-timed rhythm. Through
the scansion of a dialogue between Orsino and Viola in Act 2 Scene 5 of
Twelfth Night, | demonstrate that the close examination of the irregular
metre can reveal the characters’ emotions behind the lines.
Shakespearean verse is one of the best sources of material for learning
the English rhythm and sounds and for developing sensitivity to their
correlation with meanings and emotions.

1. BEHEMLLTOV A 7 A TOEX

ARANEERY A AT EFECLEET I ZLIRE > THELNDIREE
FEHRIIL = A VAL THERBVWTREIEVERINTIRP -, F
FIEZRIZE D LI9EDEIIER AL 2 J AT RSV VAT LIV x
A2RAETREDEIIZRZDZON] XA 7 AT OEBEBRY LT
LI BRWBIO—EN, ZZTh EEXBRL HBTRBETIE
BHRBRIIBP 2L TH 22 PHED [z JRETHIZRETE
T2 REETU A7 AT % EET 3BOBREOTHIOME HEICD
WTEEENCRERL TV, LD X ) KRAENKBSL Y =1 7 AL TR
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IZOWTOBEEEDD ZENTEBODIONTORFRERITZV., T
OV FHRVEFEHBFTONFICBNTL Y =2/ JRAETOLERL 26T
PR OSWTEPNTZLDITIEE A ER,
FHFLEEITBEADOTERD (ESS 72 & OAMEBI TiI ) EEHE I
BRI Y AL TIHB LT ARARESEH T 2RBOEKEN
HRICOVWTEPNZEERHLLE SN EFEVA W AFEZ KR
FEEIEE T = 2 7 la ICRBWTHRER FEAREFERICL o TR L
TUTOLDOEFTTNE®, (2 a=y—a viclib2 LEEER 2L
THZ L), (ML) T3] SBEEHELTI<CATNE L), FEEER
FREFEO DI THEELIBFLRIATEDIZ L), BHEOXMRO 20 THE
RHEMLRETESIL), (EEFTOHACKRRAEZMIZRD L), (B
HEEFBOHMBERLRIIBEEZD L) RYTHD, EETREELD
iy, —EROXELEM. B, HEL. »poloFy 5740k
FICL ISR LRTHEROBRVWOT, ZNODOHREED Z LTI R L
THA A9, EBICEBHRIIRIZI 2 -V EEBE LB 2 HEFEIE
EEGRIICEMTI L, FEELBRSTROBGE, IHEREOLEBENERE
kT 52 EHEAMICLRL TWAS, ZHE THEREMVIEROEEHE DR
BTHME L TESKHEAINTI ol LRESRI L THS.
BARBOBRENEM & L TEDLNDIEHE. BEEETELNIERESCKE
ERZDIDICEIHRATHI0, EETAAXITEBICKRDOSFTHEETH S,
BIZBMBEOBRE, BEOHRENERICR 7Y — > ETIT 5 BiFE LAY
REMEZFFD, (X, KFEOFBEICRBWTIT, Bl DECRR L 4L 742
WTF XA ROFE, FEEOBLSCEHE ST MET T EELH D)
LALyxzA 7 AETERIE. THETEEIERB/FICLIoTEIELSE
WEL LR, K< OBRECHE CD MELNTE 7z, #EHFIT. #HE
DELFEHMELN, BVWERSLOEBUORDIENTES, I, 4E
THLOMTEZRRBRDEHEILZITo TWAEEITZ, 2EEVBETBHOR
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REFED T EonFILRDETHA I,

TEIBREREC L > THAFBPRRDZOM, B3 (ZRLETOHFE
PIRTEOI) ENENDOERBEHRERETTNOTHDIN, v=A 2
27 OEFADE < BFEEIERE (lambic pentameter) & W5 BHELZE>
FTHHZLLREL TERLR,

RATATAE—H—DOMTH Y 24 7 AT OEXOFHAHBE— T
22 L ik, 1 20E Playing Shakespeare O = A 7 AT #EL Da) &\
5 &0 “Using the Verse” (B EFENZT]) EWVHEIRLTWET,
1984 HREINTZZOXRIE, a4 ¥ D xA T AET « hUoR_R=—DFE
H% John Barton 310ALL Eb DY = A 2 A FIRBIDHHEZED T{T-o 72
J—73vay7RNFICRILELDOTH S, Barton i, BFIZIZBRENPSD
BEZRDANLERS, VA JAETOERAZEDOL SRR NEL, &
FI- 512 L T <, “Using the Verse”IZ&354 5 %% 11, Sinead Cusack,
Ian McKellen, Patrick Stewart, David Suchet 72 ¥ E|2§ % 725 X /38—
Thd, EOAFLEERNIAL M EREHTDIOEN, Y= 7AETD
BYOHENFIESO LD REFEICOEATR RN L35,

%L T Barton RIS T LA HARFCEEROM TR L It R TITA
W, Bl P EFE#KE. Barton DFRENR—EOHERCDEERAL TE S,
HDEVETEFANTRIGESET E2ARMNH D L8 L Barton i £ E
LUK, BEMZNETHHLBAL TDES,

VA 7 RAETOLS REVEEWESO EEICEWTIE M T4 TRE—
H—EnLZFEBLRTRIEWITRWELELRLH D, & 2T, HRE
BLUTWAR=a T U ABRRDIRBEY S - 2B, BRUZ5 T TE
FAERFEL, TR TEVWELDZZETHD., v NV CHERELE
Shakespeare’s Globe @ Tim Carroll iX. #95 W5 EDO TR THEDE L&
B > T\ 3 & “this short-term success came at a long-term cost” (JE#&
TRRREI A S RER K EF V) LHERFL T 5. Carroll 12005812 8 O RE
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ZEBY2A 7 A7 EEERB LS, HEVWREFRZIEbokBHRELT
taEE2F. “T have long felt that a strict attention to the metre might
well create a language that, even if it took a little getting used to, would
sound unified, and therefore more lifelike.” (B 5 Z & iz U REREE A
2B L LV, BRCREREEREZIAS ZLIKE-T, AEAOZ LI
B—EREFD. TP I VAZEZLEBIOTEHRVWLLBRLTER)
LRRTWBS,

Barton & RO KEARHE TH 5 Peter Hall 2004412 Shakespeare’s
Advice to the Players 2R L 72'°, Z D& Playing Shakespeare ¥ 132
7Y, BREIEOWTOFERL WO LV b EFABROBEOSITBETHS,
Lol 8Biticid Barton &I 0 S WERE R ->TRY, L 2 I3BFEET
T TWRVWOIZEXO L T2RF TS Z L OfREEZBRELIERL TV
5, TDOETHIZROL S TRRATND,

But there is conversely no one correct way of speaking the line.
There are always infinite choices for the actor provided the form
is maintained. He is not bound by some rigid system—say rather
that he is freed by a form which gives him infinite emotional
possibilities. By observing the form, the actor’s speech at its best
sounds completely natural. The blank verse is made to sound like
colloquial speech'’.

L2 LIz S 2 3T IIME— MRt OFE L F 2 E eV, RS LNRS
RY, BECIIECEROBRELH D, REIBER I AT LIES
NTWB0TIERL, LA, EBOBRBERAORENELE5LTIND
ERIZE->THHIZRZDOTHD, BREFIZLIZX-THREOEDY
SEILIE, BEEOREBIZBWT, B2IZBRIZRS, EEFNAEREE
DESKENTLDBDOTHS,

Hall i3, #2575 2 &L TREVERORE LOBRKEZB/D Z LNTE,
FORER, BRANEXAELLEZLDICRD L (Carroll R fFBHL T
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W5, HVEESEABMEDRLTWTY, BRICEETDI I LT, HRAX
YAANRE S THRBRERHDIEBEBPEENDIOTH S,

CDERIT ) VERAT A TAE— D —DEBEEEH LN KN TEXATHLE
BREV, HELWOBXDPEZAEZ L L EKEEZFE T OOTARERVE
BZLEERLTVENRLTHD, bobkbixzd 7 AT OREFAIIEETR
FEEIWC L o TIOP VIS VERRPUERERD Y, EREFIZLE-TYH,
Hall D45 TREZTFIILICE>THELNE, TR2ICHRTAESRS
DX CHDZ LFELWAL LRV, LALERBRIERL 20
DIE, Tl ZFNIMERDORBETH o7 LTH, BARANKEEEEBHEL
EOMBLUOMRTIMELZBEL T, AREBICRRVWEZOETFHBEMER
BRLIOEETEZENTE, ELITEOBFHEY L BkPRE & 0BG
XV BBRIIRNBDIILTHS,

2. BBRIZX - TEBEOHHELEMRTS

BEZEZERLRVBLY =2 7 AETORFAZHOLI LIZIEROENE LB
DUBHEALHZ 00, FFLEOPRAKOVWTIRINE THa kit h
TIhedol, YA 7 AT ORI, FRESK LV IBRELZED,
BIEE 2 B & 72 VEHREF (blank verse) TEMN TS, F9RAASK &1L, 59
KBLEFH D LBLBOFH —>THER SIS 55H (foot) & 1 fTIZEDF
OEETHD. Twelfth Night DEHED 117:8liz & v, BIFLTEHEX
XFTELELUTOLS 1725,

if MUsic BE the FOOD of LOVE, play ON. (1.1.1)!?
Y LEENBOBTHD b, BEEIT TN,

—REMARHAICR X225, ZOBERIIEO (BREZIT V) EHED
EFENBE>FETRFOBRSYEZ TN, £7. BESWIIfTHO
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TH (BIUFOH) 2BW/T52L 227 —FLT50, BEAEBIEHT
B, BT LFENABMEEFTL L THhEE, -7 LidhE. RE.
RRELCEHBTOE2ERL— DL HADEMNTHY ., LOITEFENS
HFEBTRZDE, 1 TEHO i 32F—50 (7] L2, 2FHD
“music” X5EF—5D [2a2—Vyr] iz, 1EFEHD “be” 122FE—5D
(E— o TLEY, (EBIBEIZRBVTIH LEA»OBL Ehi
WEEEELAPTD.) LALBREEEZDZI LW TovRILL T %
BEIE-TEERLTIH A FEELEMNL T, ZHFROMEIMIFH
THIPEBEID22E80. B (2a—Uy s 2 [7—F) LD
REPEBEOTTRARBTREVEE LR THS S,
ITORTEDHBEO EDEHMEBIRLRENPEELI DI L L ARAR
EEBFEC Lo TR ICHERETH D, EFELBABICANET D) X203
ELRRY, FIFIZRENY Xh, BFIE-—THI XL E2FHF-TND, #
Y XA L IRBEE A ERMNICGEVIRT I L ICL o THELRD ) X A
THY, T—FMY XLLIBEE—T EERMIGEVIETZ LitL->THEDL
NBVXLTHD, BiIED BT XA 2, BEN [£E—LVZEFY X
A REZGNDZELHDM, EEBRARII TRELRELTLALLOHR
AFED, LB EZAVANYDOENWHFICHZ 2, HIZARANDEFEN
FOBICZ LWHBARRETICH I A 201, —2IIEBZ0L 5k ) Xnk
EDOBVICL D] ERARTVWES,
AARANFEEENEETOBOP eI amyr—vavk bbbl T—
FLE—THYALEZPL, EHLEMBMY XACERBL LT L BANET
Hb, EFEOXRAT 4 TAL— D —IEBOICBEOTE2HO AT TR
<V BEBOLNVTHL—EOREARY— U EFoTWBOT, HESHEY
BEIZLBEM L L BAABHTHASAH, LELyzA 7 AETHELDO L S
FROBE, FEESPBRETEEZAFESFELD b I HICHAMIC (BERE
TIBREHMOFEEEICHRE V1320, BEHLRTHNARECHEDN
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PR ASEOBE TR AANFEFICITORDRTW) M KND L5 I
KL, BENETNEAEBRTILOCHBEL TWEDOT, BARANEBEEEEN
BEMEVOBMICRLOEM L L THEL T3,

HAF LT 72 Twelfth Night O 14T B XBEEEOBEENRZ VO THETO
MEZDP VLTV, FEROZVWHEEZILLEMIC 25, EBED
RS SNBEEL DD, 72k 21T Twelfth Night DFi< 21TIXLLTO
LHOEHERLZENTE S,

GIVE me exCESS of IT, that SURfeitING,

the APpeTITE may SICKen AND so DIE. (1.1.2-3)
FRLBARARETICEL TN, F5THIERELT
BRBREZ, B TRL->TLESEAS,

Tr & ZFBED “excess” “surfeit” “appetite” O EDOEEHIZHENDH D
PEMGRLSTH, HFETHARTWL ZLILX s TR2EDOBESKREICHAS
PR TV THA 9. (“GIVE me” THRHEMRIRIFEITHE L TWDB AR
BHMEICOWTIRBERTS.) BHESHO—D>D AV v M, KFEE TOAENE
BEBRROZEE G, KEO) XABFECBREOMBEZ T TR, 8
B REl e R bED LERTEDILROTH D,

BRI EHFEOL D —2DA Y vy ML, ARABREFLTI2RFERETD
REFEFICLRBZETH B, (RICSIATIRIEABKOHAILS 3 X
Hi2) EMOTEHIIFTNICL>TVWEOT, @EHi% L IRFTLMNT
BELZEOROPRRKEL PP TNENLTHS, HAFETERL R D
Fidaiueo,/ DEOTEN HFEICIX20b OB ENRTFET . T2, () (o)

(w () () () (@ G (w) ) (@) (=) (e (ou) (ai) (aul [oi]

(0] (e8] [wd) THE, TNLORTELHIBEEHIRICET TERITN
2, EEEBEUNCHED D Z ENRTERY, ZHITEREIRY) XL EFFOFHET
Ramb—Taril BBIZEMEITIIRNES S,

=2 3
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BEEICBWTIIRENBEREORE TEXEME D Z L (projection) bEE
22> T3, ZOZLHbRFLARLTND, BFLFEOMEEIZEAL
TRNNEABRKIILUTOL > ICELEDHTNS

(1) BERBROEEICIRMEEET 2HERRENFEL 2VD
ZRL T, FERASHFCIFEPOL 2L RBEERRELRNLHA
HBEET S,

(2) BEIBEENRREIZOKREZRERETHD., TOH., BE

DOEEETVBEEHICE L EZRIZIE. BEPEEHOEEHZIZR D
ONEBTHD () FTHEDEIZIEIRTIRERT/HEIWED
B TEMAR TN TELRVLONAEHKTH S,

(3) B8MIZAD L. BEDFENETHIOHL TFFZIIF%
FRELRVWEFTELHD. BEFFERIFERORELRNLHA
PIZ Lo THFERONRRPHEIND ZLICL > TALZHE
PEERTRE L TERSNSS,

REOFRIL (7] THY, EZXbKEW, FRKES & [F) £E<E
THESEZEDBTEDZDORFELVOREROTHY, BBORETHEZEH
HRBZHICRIETFEARECEbRIRLLNI Lithkd, TRHEBICEER
ERETDIE, FAMEOEERLoTLEIZ LRI THAH, EED

FICHT2BHEMMENBEAANCE - T, EWEHTEXOMER 2B
DB LEFEFETHE IR, RERELEETIOOEERIIKL Y
B3, (EBESHEFRKE A Z7AET - Fuo ¥ s arohbigEs
fTo7zBiz, ZLDRECBERFTOELVMLENRONI,)

BYHROBME L RESIIRTHEZHORIB—E TRV L ICRH
LT3, ki, FBASERRO—FHEIHHOEH D LB IFELESH
—DOTRBREND LR, ZHIFERICE. 2BBOTHXDOEH
L AR EENS, LV 2 THBY, D D, BHRNEKE T,

fTPORESOFEHBREILFE TRVEER, BEHBRLERE TRVE
EBR+RZH VBB,
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EHIT, BXOHARIIBNT (FL T—RMUIEFELZFETRESICTBNTSH)
HAAKEEEE MBI L TERIOCR Y OS2 203, BE OB
DEEEAETIZLEBBLERTIZLTHD, ERENSERRZ X5,
BEREOFET 7V IRy F (BS) KKEL FoTbDOTHEDizRtL,
KEOET 7y NITEHHE ST 2> OHBOEHE TV IHE) [RE)
e 156 (=58 2BBELELOROTHEY,
BEOEFOEEIIT, LEOBIBIT XN L LIt RE2EL2D5,
BORRBEOEEZHETHIEAD—DOTHA 5, FEEITELOBER 235
DRI, TRHOOREDERE FORERDDION, TABEHRANAESK ¥
SO —DLERZEDL Y REEREZ 0B KLETRIEARLRY. B
LI ARBIZIRVWEBOIEIIEREFHOMNELSIEHTOT, BXHHR
ARARELTENEFNLOBRECHTIEREED. EEBT T
OREEEZDZDOTHS,

3. BEORKRAIMN L ERAR

BEMTEARET 2D LI RTFT—R ) —F 1 LREFTHITS
TEMTEBREASS, LI LEHORHEIX. ANOERRLEE, fho A
HEOEFRMLIRBREINTVWEIETH D, Z0EI T a T FRRAHE
EHD Y ALBHTERFZE, EORFHAMKICEND ZHAMD Z L8 TE
BT L EBIRL TWETZW,

ZEHIZEoTho L bEL VWoIk, B O FRABIC bFETeZ &2
TEBH, FRRIELT=aT7 VABRR-TLB3EATHS, b5 —E.
Tuwelfth Night DEBED 31T%E2THL .

if MUsic BE the FOOD of LOVE, play ON
GIVE me exCESS of IT, that SUR{eitING,
the APpeTITE may SICKen AND so DIE. (1.1.1-3)
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21TB @ “Give me” iT “GIVE me” L EFEM<FLFBERE THAH
23, “give ME” LB FHRABY 2L I L TE S, “me” #8@AT2 2
&ET M2 bHFIZY LD ERIZAR Y, Orsino DFHA Y XA HEETH 2
ENTEBZTHAS.

—JC. ¥ (trochee) @ “GIVE me” &332 &, B ELORBAM
12 Orsino DHERLED ERMEE S Z LA TE 5, Orsino IR E <Chietk
BERK->TRY, 5174 T “Enough; no more.” (IH 95 kv, +23721)(7)
EEREEZBICEDTLEY, ZOKRESHI %, WO THAMK - 72555818
DIUTEP2TEOTHTRINELTIFHAUEICRL Z LB TED0TH
5, Flo. BTHKRIITEB LD O ABVEIREEZX SRR H LR, 20k
XL, B “excess” (EE). “surfeiting” (&) DEKROMXIT HMER
LT3,

ERRIZmkE=® BBC - TV B TH~XTH25 &, Kenneth Branagh B & &

(1988) 1z T Orsino (Christopher Ravenscroft) i3 “GIVE me” &3t
ATWBH, John Gorrie i (1980) 12 X 3 BBC - TV i Orsino (Clive
Arrindell) & Trevor Nunn BE&/Ed: (1996) @ Orsino (Toby Stephens)
X, B me DFEBDTHRATWS., (LAL., #ik42 X5, BEICE
GARBREOMRIIES LV L ERICRD I LICBETILENDB,) k.
Peter Hall {35¢i12Z81F 72 Shakespeare’s Advice to the Players TZ %5455
& L. “It surprises the audience and it breaks the hypnotic regularity
of the iambics” BHZEIL. 5oL VT2 L5 iR OBANEERS)
LR TNB?,

FEEIBRREZFIEE, WOIHE. TLERO=a TV RAEEZRNBL,
BIREZL TV RIERLRW, ZLT, ZCL Y ESBEEOMREH LI
DM, Y XL ENERRE & ORI T BB EREDD ZLHNT
&3,

BAMNTH 2O LzgEf L NEDMT IR 2 Z bzl 0
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TODEEDOBBICB VT O SEND T AV Bl SR ERITES
7= Cambridge School Shakespeare ¥ U — XDEEHLT ¥ 2 MIBEEDORHM
BEELALR->TW2n, —DOBEHBLEL T, EOFMHEZLITEMRGH
eny, Lo HBEIRECHEHHEFORBRICLZ LB TWRZ EMNEL
b,

L2 L. MRoWMzBEL 53, HLEMCRRIRELHD. T0H0
—2& LT Twelfth Night 2% 43 Orsino & Viola L OV R # 2T
BTz, Viola B # L Cesario 4% - T, Orsino I Z TWB 28, i
FIRZBNEZEFETWS, FAREOLEH L 720 Orsino 3, Olivia {25272
BFBEVWELTEY, BofvE LT Cesario (Viola) 240 b LItk 5,
BENREINIEFRHEAKLFETRLETIEUTOLS LD,

Orsino once MORE, CeSArio, 75
get THEE to YOND same SOVereign CRUelTY.
PRIZes not QUANGTY of DIRTy LANDS;
the PARTS that FORtune HATH beSTOWED upON her
TELL her i HOLD as GIDdILY as FORtune, 80

but 'TIS that MIRaCLE and QUEEN of GEMS
that NAture PRANKS her IN atTRACTS my SOUL.

Viola but IF she CANnot LOVE you, SIR?

Orsino i CANnot BE so ANswered.

Viola SOOTH, but you MUST.
SAY that some LAdy, AS perHAPS there IS, 85

HATH for your LOVE as GREAT a PANG of HEART

as YOU have FOR oLlvia. you CANnot LOVE her.

you TELL her SO. must SHE not THEN be ANswered?
Orsino there IS no WOman’s SIDES.

can BIDE the BEATing OF so STRONG a PASsion

(2.4.75-90, THITESE)

F—=—7 EHvF—0A, v 5K

HOBETHEBERADDL E~THTIV,
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BRIZEFTE07E, ROFBIZZOHOMED bEE <
TR L VWO RLWLDDIEX L REBENRNE,
THLETTLI N, EONELICE X MER Y
EHADLOREDLYRTNELLBoTNRNE,
ZOBMEHELICEEOITTRERVL D, Fhit
HRANEE AR ERDL S RELERDT,

TrAF5 Th, bLELBBERELRWES >R, BT?

A—=—/ ZFOLIREzZEH DTV,

TrAAET Wz, BHZiZhohne,
HLY, HEILHLN (oL LINITWBITTTTD)
HRIE~DBOEDITRVLOEL 2%,
BHRIDELHRLFAILSCHWVEWELARBITWELELTY
BRI rEBER., FLT, F5H#KLICMABTL LS.
T3 EH{LITEFNEMEANLLRVENTRVOTIERWTETR?

A== RIZEFARHTZNDIZ,
ZARIZHEWEROEENICT 2 9 5 1.

TRIZBEPFRUREHF CTH D, FEFRLRETHAICR>TNB00
EEZ, ThERAFCPERFICKMIEEZZENTE S, & ziE. Orsino ®
BYIORFICH I 585511212 Olivia IZxt T 3R LR BT E
TAARERDILENTERTHAHY,

8317 B ® Viola ® &3 “but IF she CANnot LOVE you, SIR?” % —R&. Y
R AR, FEHERBI0TIERL 8 LARNEN) HTRARITHS.
RV 2EWICIIERBH D LEZXDLILNTED, TORNCHMEELS R
L. BngloZ &3R50 Vicla 3P LEEE T, EMRTE,
FOHICHEEL 251, —B% Orsino WEX B L LEX D LNTES,
FTORIBIZZNEN L FHAORLEEBL Z L HAIEETH 3.)

X LIZHEREVDOII84fTHE TH 5. Orsino & Viola DZAT1T%2E-T
WA TR, “swered. / SOOTH” W5 Loz, SBED 1 5% T
b ATE-TW53, & 512 Orsino DEFANFBVEE TR 5 —F T, Viola
39 CRITEWEH “Sooth” ZMZBANTHITD ZLi22Y . ZAOHEH
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72HEE 2 BAREIZ T 5., Orsino i Olivia I3+ 3 KL 2D T2 Nn—F T,
Orsino #% 5 Viola DHBIINBVDOTH 5, Violaid, BRI LD R
WERLRBRNWILEEZRPSTEY . FNEBEFTEVHIE LD TSOOTH”
EVWOBERMMPOLFELIAD D, LAIRTBZZLLTESZTHA S,

Viola ®#E< 247D HF (85-86) b L DLMEEZRKBEL 72 b DT> T
5. ZORFIIIE 2FEES T —RBOLBDEAROEN, “SAY that” (85)
DHEFHRIT, REDPFETHBZ L% Viola BFAL 2. HEWITBEVWE->T
OHLE LB ZBTE S, “Hath for” (86) DRIFHESL, Tk 23D
T, Viola BEROHSDOENERIADILHEALDIEHTELTHAS S,

KD 21T (87-88) bEHEMNENE W) M TREATH S, Hic, FVF
min—oKRIZA L T&MHFfTE) (feminine ending) & FEZNZF &2 - T
W3S, ZOWERBERTHEND I35, 22 HBHADOLEE FHAHER
5ZEMNTED, 12k 2id, Violad, BHOBEWIIEZ b5 Z LW T
HBH5, LWOHEBHRERTHS.

87TAT B I MATKR 21T T2, fTORPIZOBEH L —DORPITHF-TH
D, 12FHICIE>TWD, X5i287, 88T BiddLicfTHF TxXeIh 3 [1TH
fRIE] (ceasura) BHHI L bRELTELD L. ZZ Tt Viola BEEL
BBOFELTWD LRI LN TE S,

IHNHDOTORIMERTIERL, V24 7R TOHWEH D Z LI,
D Orsino DEFB 6 FH L PRVEVTTHEIEENSE S LN TE S,
Viola D# Wiz &7z Orsino iX. 4 EHSOULREBWTLS, SEIXE
7O Olivia IZX T 2L ERBE L RBLFEVLTOTH D,

TDEHIZ, BEPEDLHICBSTNED. HDWIEED LI IKENT
WEDRERERTDIZILT, Xx 777 —00ER. BROXF YT 750K
BHLOEDEGWICHAD ZENTES, PIDIIEZEZBIFADLOLDLLL R
WEEEPNDELTY, TREDEHORER, 2EHULOREDHRE
DALE ZEFHE TASICANTN L LBEBRBR 2 CHL 2T > T, KD
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Eift & L TiE. BERNAEEEZ LR LBBERT 2B L Thhaid 2 b en
2 2O LTI FEEED [EH) 2 58 LS5 =o08ER, LT
FRD EERAANL OEFR~OBEMEED I LD, Lvh, THIiTH
B ALOBRBIBERVMEERCZZRVEDIOTH D,

4, BEICBITAEEIZOWT

BEBEBIAT e S ESERFAFOHREMD Z L 3FHBICL-T
KELRRBMIZRBTHA 5. LAL, BEBEELKEZEBICTIHE. BHLR
BLTREABLOD Y HFHR2D 2 LICERL 2T0E2 56720,

BB IR W I BEROBA LB EENLEL SN D05 BER TV T
34 THEINZEFRAY—D—2BL THER B ITOIS, BBX
BEWEMTE2ES TRHEERA LTI LIRBEL TWAMN, = 7 %o
TERFIIRERHEREEDRVO THRENE X TIRWREAENEY., 5 CD
KRBWTHRBDOZ ENE X 5. BEBEARWS, A% TEICHK S BHEich
BOIFENTEN, ZOBELBEN A ZICREALDO TEWERIIRITS
BYXDOREELITER->TNS,)

DLABMBEIZB W TR HBESFEIGEVWEFE L ST EN, KIEERT LB
KELLFRBIZED LMD Z 2RV, 72k 213 Trevor Nunn B& Twelfth
Night @ Orsino IXMERLBHIZBWTHKRD (/) OEFMITELiZ-&EY Lz
KIEEBEWTWS,

If music be the food of love, play on (/)
Give me (/) excess of it, (/) that surfeiting,
The appetite may sicken and so (/) die. (1.1.2-3)

ZOFER Orsino 1. BETORZEO L HIZ. FELAEBLKROZ EIT2HEL
TWAHIR2BEICE5 25, FEC, “excess” *° “die” DEIDKIEICIE,
FRNoDI LB ERTIT 4y 7128 LS &35 Orsino DF ALY XL
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Fbir T3, Kenneth Branagh BE{EH® Orsino b “it” D% THRIE %,
BBC - TV }& Orsino % “love” ®#% THRIEL TV 3, BRERRICETBL TR S
N3Z Lt FEBO) XL EHIBRERLANS, FRKFCAFEL GRED
MEOEFEFL LS R) REOBAREKFROEST LTI ERAD
Thb.

2% BIZ3|H L7z Viola & Orsino VIRV 2B W TS, Branagh B
fE&® Viola (Frances Barber) 1ZROEFT THRIEZE VTV,

As you have for Olivia. (/) You cannot love her.
You tell her so. (/) Must she not then be answered? (2.4.87-88)

BRI Z & BRI ORIE TEE L Orsino 27 v —X7 v S THLIEL,
Viola DUME7E1T TR LD Z & iZ% [ < Orsino O:MEIC L BEORE
5\ T3, Nunn BEER® Viola (Imogen Stubbs) % “Olivia” D%
IZHRIE B & B8 LY $“You cannot love her” & 59 Z L B4 3 Viola
DLEEERSETND, E6IC, BEA ViolaZZit 2L b2252L T, #
BIERDOIMERHBSE S, BREICRBV T, BEROSAM - RRAM X
DL 2O LIBEERIERX Y T 7 ¥ —DOUERHERICHELOTH D,

FickFt L7z X 91z, Viola ® “But if she cannot love you, sir?” (83)
& Orsino @ “There is no woman’s sides” (89) IIEHEHE L ThENG &
6 T. ZORKIKREREEN TV, LaL, YOBES ~ADORFEOS
WEEERIEICER L, REFENTHRN,

ZDIOK, BEZBIT2EFATOLLIEAFERIZL - TEEXRLN, £
BRUCBIERRCES LM 21T O BiciE, BRICHEIT D LixTERY. Lal,
IDZEBLFEBFCZRBNTRDLATTRLHSLEZDZDOTHHRWES S D,
BETEDIEPEE L FET DI —HT. ZEWREHICKETEZ LR
CHEBBEENENDEFHEHERT 2 HCAEEZMITT LN TESENLLT
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b3, £, BRERIZEREDEFAETDLERATVAINEEXDZ LD,
F Y RLERIFGAHOLE L OBFR (BLURBBEKDOE) 2E2 58
SEZUFECEZDETHAH,

bobd, ERICES EEEITSHATL, YA 7 AETHROLO R
EBHAEH TO LETIRZ2WRY . BRSFTCEOMREZEBICKRTER
WRIBEEMER+Z DV 1ES, RACTER, %E. HBOMKRPKEZ. A8
DHy b EHFHREC I THEOBEFESEEN T 506 THS, L
DLES LIEHEFRZBNTL, BEMTC I > TERAOCHEEZ —EEEBLZ
LR EDOBRDOKEBEBORE LEEDELEKECEZDLTHASD,

5. Bbhiz

VA7 ACTOBRXESHTL, RAFEHETDHILICL>T. HEA
FEFEET. ARBIRRNEFOETFIEE. TbLEMH. #F. &
BICHT 5REERVANS, ZNL L ERE OBRICHLBURBIC 2o TS
ZEMTED,

KFHFEZHEME L THEIBELEROMREDH L7255, L L, EEWES
ik, BEREREE, v 77 2 —DWRBRRVEE, HB5VWiIEXxv T 4 —M
DEHERILBEOBEELZERTZ2AY vy M3b5D, ZL T, HHIH
XBIDOHPTh, VoA ZAET ORI FLERNENRLBEDIZERL
TW5, RHEOFELAFTOBEFRBRPZNZ ELFEEDOFF| X L223,

H) s PREOBEFRARBZEEL V=AM JRACTEREZ—DOHAED I X
L WS LRV, Romeo and Juliet ° A Midsummer Night’s Dream
RELLHONIAELO—FZKBZL T, WETHZ LA THSH.
BB EG 2N A FEEZDI LT, REDOELIEKOWRNS, %]
BOBFMNRMEFATHNIZILNTES, bLAALLREITIABORL
BERLBEZBEBIMBORRZBHET LR, 7X R P ORBIM TS
~NEMMPOZELTEDREAS,
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Pk, BEADHBRZBNW Ty =z 7 A7 2P0 ETHHEENT. BAGE
KRFTBZLICE > THBOEREILET DO DOHEM L LT, HDWIE
BRI T A AED BT OHM L L THEDNE ZEMnEholz,
LAL., HEOBRAEFEZZTTRL, BLHCENbRD LN D21 D
2EZENT, YA 7 RAETHIEGIE, FEENULH, EHO2ELEED
BRBLAMFCREBEOEFHREL VERTEI2H8MEL T, ZThETU R
BRI EDILTRBIRETIEHARNWEAS I D,

10

b3
AFRIT2004F E~2008F ERFH A FREFEEMIERLER L =24 F AET -
Fa ¥y ar TRAES, BEEE (IC20074E (57E) Twelfth Night, 2008
% (58[E])) As You Like It DIEH) 2L IZBRBEIZR-TN S,
FAEZ VA 7 A TRIZRET LK TS (BRI LT KPR E 245
34 (2003) : 37,
FHBRBEED Pz 7 20T7H Eiiisa GER : #ilitt, 1972) 333-353i2 %,
BRECELFNLEALEOFME, A—%x vy TET, BAANBEDB V=AM I AY
TREBLEEZITOBORKSRLEH 3.
ZORTRIEHEFARZEBEFHOTERBETH Y —HLHLINDI =z A
PRET - TaF s a DBHRIIKE, BFSTBEMcChRE Y ER RS
NTELEELREHETL EHICET 3.
ERIEZRE TREREE~>= 270y G EJIKFEHRE. 1990) 10-15,
EEARIL (I 2—YINVRETe XT3 -2V Z2EEA L2 RBHEEOHENR
LR I PRIBL L FREERARFRoFE45% 1 (1994) 1431698 X U “The Use
of Drama Activities in EFL: A Psycholinguistic Perspective” P&t &7k
RIS E R, FATE T (1996) 22-45,
John Barton, Playing Shakespeare (London: Methuen, 1984) 25-46.
ESTH CTRBOY A 7 2Ty GEE  BHIFRE, 1991) 174-178,
Tim Carroll, Prologue to Pronouncing Shakespeare, David Crystal
(Cambridge: Cambridge UP, 2005) xvi.
Peter Hall, Advice to Shakespeare Players (New York: Theatre
Communications, 2003). 517e¢> CD fRTix Hall iZ Romeo and Juliet %FE#12—
AD#%% Daniel Stevens & Rebecca Hall izxtL TEBIZAFDIEEEZ{T-> TV 5,
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Hall, 27.

Twelfth Night 6D 3|H 24T Elizabeth Story Donno ed., Twelfth Night

(Cambridge: Cambridge UP, 1985) L ¥, &, ERATHOZ O KILFE L. 54

FEREHINLZVEBYNFIZLTNWS (LLTRER).

FEERER, TEEPRE TEEE) AR <AL BHK, 1995) 16-22, BRKIEA
ERE—TEERELTWEY, BEMOARETFLELD LCTHEREFRT

BHZELIEHLTWS (19-22),

2R, FREMARL 33-35.

EEIER, [FEY - SHH) TEEEER EXRLE OO <AL BHH.

1997 ; #I#EAK,. 1999) 40,

Janet Jensen (Sono) Kid. FRiC BV TRE ZE <CRET 5 Z L (vowel elongation)

DEFEML, AAAKEBFEZEORENPTHABRIC 2 SHEMEZEMHL TV 3, Janet

Jensen, “Oral Interpretation: The Breath of Life to the Written Word”
PRISH R FREFHHEER H34% [ (1983) 155-160,

ZE. TREMAY 14,

RINEAR, (FF%) PEE) BETRL §iIEAR. BEFR ALEE

HREE. PR~ KR BEEIE. 20044F). 14,

George T. Wright, Shakespeare’s Metrical Art (Berkeley and Los Angeles:

University of California Press, 1988) 8. (“[R]egularity in iambic meter

denotes only the uniform recurrence of a relative superiority of stress in

every second syllable (or in most of them) over the one it follows.”)

BWHEOBRIOEMIZOVWTHE—-INREEIT RV, SHERTIIESE S 4 8E

KRTBIEenbD, SEFHRMND RZRFORERIICEL Tl nER

iz k3 TEHRs GROFXEI) CRF - PRk, 1985) 0EIE (EFHOY

AL BFELV, RARITHRESH. BEFMHEZEENIERICHT D REERN

LTwW3 (Gist. 336-337).

R, PEEMARL 30,

Hall, 105.

Z M T Peter Hall % John Barton # L T George T. Wright ®E{EiZHET

»HBH, MRS ELBEO (T5707 - Tr—2R) (336-340) BLV LY 7ie>

WT ) (163-176) L5 IEH THRAEICOW TR L T3, Barton D4, 147

WERTEEI A 8 HBHWTINBL Z L83H 0  HOMRITITEEE L L TORKISA-

TWA AR BRSNS ETH S, ZORICHL TEERHKIT bR L

MR Db, BT EEDORICRIBOBIIAEL TR DOTiHRVD, bl b

ZMVRARETRIZTDI LI 26, BoORFEITERBGESNTLES . LiF
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mLTWD (FEE. 17D,

24 77, 80fTHIL “tell HER” L#RABV ICFHL T &b TE 3,

25 87fTHIX “YOU can NOT LOVE her” £FEDZ &, ThbLIBASKONE
W EMDRIFZICWIRL TWD EHEDIELTES,



